What is a Poetry Explication?

A poetry explication is a short analysis which describes the possible meanings and
- relationships of the words, images, and literary devices that make up a poem.

Learning Objective: Connect a poem’s big ideas with its structural features (the pieces
used to build the poem such as literary devices.).

Instructions:

Step 1: Annotate your poem. (analyze the pieces of the poem)

Step 2: Fill in your explication worksheet.

Step 3: Write a 2 paragraph explication of your poem following the below outline.

Outline of a Poetry Explication
Paragraph 1 (at least 8 sentences)

Using your explication worksheet, outline
the big ideas in the poem. Simply link all
your answers on the worksheet together
into a smooth following paragraph. Don’t
forget to introduce your poem and poet
in the first sentence.

Paragraph 2 (at least 8 sentences)

Explain the poem line by line by pointing
out its details / parts and their overall
impact on the audience. You can’t
include everything so you will need to
make some choices.

When writing your explication . . .

-

. Use “the speaker” and / or “the poet,” not the author’s name.

2. Quote from your poem as you analyze it. (e.g. In the line “I hurt myself today,”
the speaker suggests that ....)

Use formal language (no “I”)

Use strong verbs (e.g. dramatizes, emphasizes, illustrates, implies, efc.)

i. The speaker states that . . .

i. The next line dramatizes . . .

iii. The use of the word “. . "illustrates . . .

iv. The metaphor “...”" implies . ..

h o




Explication Worksheet

1. What are the big ideas in the poem that apply to the world, not just this- o
situation? What conflicts (problems, tensions) or themes (universal ideas) ‘ .
does the poem present? ' '

This poem dramatizes the conflict between

2. Who is the speaker (narrator speaking in the poem)? Define and describe
the speaker and his/her voice. What does the speaker say? Who is the
audience (who are they talking t0?)?

3. What happens in the poem? (summarize the poem)

4. When does the action occur? (date, time period, time of day / time of life)

5. Why does the speaker feel compelled to speak at this moment? What is
his/her motivation? What's the point? '

6. Did you like or dislike this poem? Why?
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